
STANFORD PHOTOS ON VIEW AT ART SCHOOL 


A special series of photographs of the Stan¬ 
ford University campus have been on exhibi¬ 
tion at the California School of Fine Arts 
during the months of October and November. 
The photos are the result of a special assign¬ 
ment to members of the Photography Depart¬ 
ment of the California School of Fine Arts, 
under the direction of its instructor, Minor 
White. Those students whose work appears on 
display, along with Mr. White’s, are Rose 
Mandlebaum, Albert Gay and Pirkle Jones. 
The purpose of the assignment, the second 
contract job undertaken by the Department, 
was to provide the University with an inter¬ 
pretation of its campus, the prints ultimately 


to be used in university publications. The work 
was begun on June 1st and completed ten 
weeks later. Five hundred exposures were 
made, from which fifty were chosen to make 
up the Stanford Portfolio; the exhibition was 
chosen from this portfolio. The subject mat¬ 
ter was confined to the main buildings of the 
academic campus, eating places, residences, 
class rooms and laboratories. The ''collective 
personality” of the crew of photographers, 
rather than individual performance, has been 
emphasized throughout. The results show 
some of the finest creative work accomplished 
by the School’s Photography Department to 
date. One of the photographs is reproduced 
here. 





THE CAGE PREMIERE 

The Cage, initial student film experiment of 
the California School of Fine Arts, unfolded 
its symbolic fable before an appreciative open¬ 
ing-night audience at the Art In Cinema series 
of the San Francisco Museum of Art on Octo¬ 
ber 10th. 

The first public screening of the thirty-minute 
film brought forth a gratifying response from 
spectators who chuckled in the right places 
and attentively followed even the film’s more 
obscure moments. 

Directed by Sidney Peterson, with the assist¬ 
ance of Photographer Hy Hirsh and a small 
student cast of Workshop 20, The Cage com¬ 
bines symbolism with experimental camera 
techniques to tell in more elliptical form than 
the average movie-goer is accustomed to, a 
story that has concerned Hollywood under 
many guises—a young man’s struggle to attain 
emotional maturity. 

Basic narrative device of The Cage is a ''pur¬ 
suit story” involving the cast in attempts to 
recapture the protagonist’s escaped eyeball 
which roves indiscreetly about San Francisco. 
The method of the film attempts to plunge 
the spectator, as far as possible, into the di¬ 
lemma besetting the hero, to wit, the camera 
rolls and pitches its images, suggestive of the 
sights seen by the rolling eyeball, or shows 
the hero as he sees himself, in a double-expo- 
sure of Jekyll-Hyde identity; but the camera 
is also used objectively to unfold the chase, to 
ridicule hero and cast, and finally, to bring 
about a realistically comic denouement. 



Aside from qualities inherent in the film it¬ 
self, The Cage realizes a two-fold purpose: 
ideologically, in showing that a complemen¬ 
tary interest can productively exist between 
education and entertainment, and practically, 
in giving a group of student painters experi¬ 
ence in a medium related to painting, yet free 
enough from arbitrary standards of influence 
to be useful to them as a method of discovery. 

The October 10th premiere of The Cage was 
followed by an October 11th showing for 
students. The film made its Eastern debut on 
October 14th under the sponsorship of the 
Documentary Film Group of the University 
of Chicago, and will be seen by New York 
audiences on the November 25th and 26th 
programs of Cinema 16, a recently organized 
experimental group. Mr. Peterson and the Art 
In Cinema Society have received numerous 
inquiries from all over the United States re¬ 
garding future showings. 


CHRISTMAS SALE 

The Women’s Board of the San Francisco 
Museum of Art is sponsoring a Christmas Sale 
to be held at the Museum from November 6th 
to December 14th. The display installation is 
designed and arranged by the San Francisco 
Women Artists. The purposes of the sale are 
to offer all Bay Region artists a remunerative 
outlet for their lighter, gayer, and more tran¬ 
sitory expressions; to demonstrate to the pro¬ 
fessional buyers of the gift mart the value and 
availability of high standards in the gift field; 
to emphasize to the buyer his importance 
in raising standards; and to stimulate rec¬ 
ognition and appreciation of the artist as an 
individual. 


SECOND EXHIBITION OF 
BAY REGION WORKS 

The second group of works from the invita¬ 
tional exhibition organized earlier this year 
was shown at the San Francisco Museum of 
Art from October 7 through November 2. A 
selection which is to be circulated through 
the East this fall was made from the entire 
group. A wide range of styles and points of 
view are represented by the contributing art¬ 
ists, many of whom are Association members. 

NEW GALLERY 

The Lucien Labaudt Art Gallery announced 
the opening of a new room on October 24th. 
It is for exhibitions of prints, ceramics, sculp¬ 
tures and serigraphs. 









SAN FRANCISCO WOMEN ARTISTS’ ANNUAL 


Here I am a newcomer to San Francisco in¬ 
vited to '’write something” about the San 
Francisco Women Artists’ Annual for the Art 
Association Bulletin. Surely you can’t expect 
me for the moment to do an out and out criti¬ 
cal job when I am already so predisposed to 
everything that is a part of this region. 

So it is my firm resolve not to say anything 
more specific than I have been very happily 
impressed by the general spirit of the show, 
its liveliness, its color, and its progressive 
attitude. I found some of the work outstand¬ 
ing in any company. The prize winners cer¬ 
tainly merited their awards because they 
showed in fine measure the qualities that make 
for good painting, or good sculpture or good 
craftsmanship: which is not intended as a dis¬ 
paragement of the other entries. 

"Insufficient feeling,” "incomplete realiza¬ 
tion,” "insufficient thought,” "insufficient 
exercise of professional skill” and plain brutal 
"insincerity” are shafts that could be leveled 
at some spots in the show. This, were I to be 
questioned, I would admit, but immediately I 
would rise to the defense of the exhibition as 
a whole by countering that practically the same 
adjectives could be used to describe all simi¬ 
lar shows—in fact they could be used, and 
justly, in any national exhibition organized on 
a broad basis. The fact is that great art is an 
extremely rare thing, even on a national scale, 


and we see its shadow far more often than 
its substance. That the Annual of the San 
Francisco Women Artists does in truth reveal 
the shadow is very much to its credit. The 
number of exhibitions without even the shad¬ 
ow of a shadow is discouragingly high. 

As a statement from one who has recently 
chosen San Francisco as his home, I can hap¬ 
pily conclude it’s a good show. 

A Newcomer. 


The prizes for this 22nd Annual, which is held at 
the Museum from November 17 to December 14, 
are as follows: The Loan Collection Prize of $100 
for all media went to Caroline Martin for the oil 
Dog Stranded in a City; the Sculpture Award of 
$100 was given to Ella Hale Hays for her concrete 
piece Father and Son, the George F. Day Memorial 
Prize of $100 was given to Florence Gulli Rossi for 
her oil canvas A Coke or Tiro; Marion Simpson was 
awarded the Anonymous Prize of $100 for her col¬ 
lage White Night; the Arthur and Anne Bailache 
$75 Purchase Prize for a watercolor went to Mary 
Dumas for Frightened Birds; Ruth Armeds oil 
Suspended won the President’s Purchase Prize of 
$50. The Louise S. Ackerman Award of $50 for 
Decorative Arts went to Edith Heath for a ceramic 
service Dark Aubergine. Emmy Lou Packard won 
the Graphic Arts Award of $25 for a pen and ink 
Salinas Valley and Alma Lavenson received the Pho¬ 
tography Award of $25 for PaUn Leaves. Juliette 
Steele, Leah Rinne Hamilton, Ethel Weiner and 
Molly Pendergast received Honorable Mentions in 
painting, and Elenore Stone received one in Decor¬ 
ative Arts. 


RENTAL GALLERY 1947 

Reopening September 15th through October 
5th of this year, the Rental Gallery of the San 
Francisco Museum of Art is now in the midst 
of the first rental period under the new sys¬ 
tem. All of the paintings and sculpture rented 
during the three weeks when the Gallery was 
open are now out on the three-months mini¬ 
mum rental. When the Museum reopens in 
the Spring, following the planned renova¬ 
tions, another three week Rental Exhibition 
will be held. 

The figures from this last period will be of 
interest to all exhibiting artists. During the 
three week showing seventy paintings and 
sculptures were rented, paying the artists a 
total of $369.45. No sales have yet been reg¬ 
istered, but it is expected that they will logi¬ 
cally be made at the end of this rental period, 
when renters will have had a chance to make 
permanent selections. 


STUDENT NEWS 

The Student Association of the California 
School of Fine Arts announced through its 
president, Harlan Jackson, that future activi¬ 
ties will include a School Fair to be held Sat¬ 
urday evening, November 15th, to which all 
members of the Alumni and Art Association 
are invited. A concert, featuring a well known 
Calypso singer, is planned for the first week 
of December. Highlight of the season will be 
a Medieval Costume Ball just before the 
Christmas holidays. 

ARTISTS’ COUNCIL 

David Park, chairman, announces that the 
Council voted at its last meeting to give a one 
year subscription for Art Neivs and Art Digest 
to the drive for art publications which is 
sponsored by the Women’s Board of the San 
Francisco Museum of Art, to assist in rebuild¬ 
ing libraries in war-devastated countries. 






CALIFORNIA ART PEDDLER 

It was the first time, everyone agrees, that 
someone had assembled a collection of paint¬ 
ings of museum calibre and hung them at a 
county fair that had heretofore been devoted 
exclusively to livestock and grange shows. 

In April 1946 I had been approached by Mrs. 
Ralph Luick of Smith River, the mother of 
the artist Connie Luick, with the request to 
bring a comprehensive art show to her com¬ 
munity in Del Norte County, and through 
her, a formal invitation was sent to me to 
attend the Fair with a good art show. 

It took me three months to develop the proj¬ 
ect. Much of it depended on securing a sta¬ 
tion wagon which I could not swing financially 
on my own power. I must have talked to every¬ 
one about it and all agreed that it ought to be 
simple for someone interested in so worth 
while a project to arrange for the "tool” with 
which to work. Two days before the date I 
had set for my departure, no angel had shown 
up. Full of confidence in the worthiness of the 
goal that the California Art Peddler had set 
for herself, this writer went ahead and rented 
a 1947 Jeep station wagon, and took to the 
road. 

It took five hours to pack the 125 framed 
paintings which had been assembled from the 
Bay Region, the Monterey Peninsula and Ma¬ 
rin County. A rack took too much space, and 
so I worked exclusively with blankets and 
wrapping paper. I also carried four large port¬ 
folios of etchings, woodblock prints, seri- 
graphs, lithographs and other prints. 

Although I did not make a systematic effort 
to include all the artists who would be the 
complete "who’s who” in northern Califor¬ 
nia, many of the better known artists had 
found their way to the collection. There was 
excellent work by little known artists, since I 
realize today as I have in the past that recog¬ 
nition in the field of art is often irrelevant to 
the question of quality. I had work by mem¬ 
bers of the San Francisco Art Association, San 
Francisco Women Artists, Artists’ Guild, oth¬ 
er art groups, as well as canvases from inde¬ 
pendent artists. Two beautiful oils by the late 
William Gerstle were given through the cour¬ 
tesy of his widow. Also included in the show 
were several oils by the late California master, 
Rinaldo Cuneo. To all who are familiar with 
the art field in this region this listing will be 


sufficient to indicate the calibre of the show 
which went to Del Norte and later Humboldt 
County. Emphasis was placed on quality and 
every piece was selected personally. My goal 
was to assemble as representative a collection 
as possible of figurative art, although incor¬ 
porating for the sake of completeness of rep¬ 
resentation, excellent examples of non-figura- 
tive art. 

When you realize that these communities had 
never had any art exhibition brought to their 
midst, that in many instances, the people who 
came to see the exhibition had never seen an 
original work, you may wonder as to the 
type of reception that was granted the Califor¬ 
nia Art Peddler. At Crescent City the paint¬ 
ings were hung on the outer wall of the grand 
stand. Through the courtesy of the Fair offi¬ 
cials a canvas canopy was built to provide a 
shed and the redwood pillars that held it 
provided additional space for the hanging of 
the paintings. The station wagon became the 
print room, as it stood before the grand stand. 
Within a few hundred feet were the commer¬ 
cial exhibits, the agricultural grain exhibits 
and lumber display, as well as the livestock 
show. 

As I was hanging the show people gathered 
from all over the grounds and soon there was 
a lively discussion among these lumber peo¬ 
ple and farm hands as to the merit or demerit 
of such and such a painting. The interest dis¬ 
played in the art show was such that even at 
night when the lights were out people drove 
in from far off communities training their 
flashlights on the paintings and lingering for 
hours. 

I would estimate that from two to three thou¬ 
sand people viewed the art collection during 
the two week period. There was a live, intel¬ 
ligent, enthusiastic interest throughout. Sales 
were not spectacular; I disposed of only 
twelve items, leaving paintings and prints in 
Smith River, Crescent City, Eureka and Gar- 
berville. Alerted to art, people in the commu¬ 
nities visited want the California Peddler to 
come again. Dozens of letters have been re¬ 
ceived from the Sacramento and San Joaquin 
Valleys, from the Mother Lode Country, even 
from Oregon and Canada requesting that I 
bring an art show of California art to their 
respective communities. And so I will be 
on my way in mid-November, taking Cali¬ 
fornia art to Chico, Colusa and Williams. 

-JEHANNE BlETRY SALINGER 




WHERE ARE MEMBERS EXHIBITING? 


CITY OF PARIS Art-in-Action 

Pictures of the Month by Caroline Martin 

Rotunda Gallery 

Paintings by Louis B. Siegriest 

LUCIEN LABAUDT ART GALLERY 

Oils by Ralph Chesse 

LEGION OF HONOR 

2nd Annual Exhibition of Painting 

RAYMOND & RAYMOND 

Oils and casein temperas by Raymond Tom 


through November 
November 5-November 29 


November 4-November 29 


November 19-January 4 


November 11-November 22 


NOTES ON MEMBERS 

Warrington W. Colescott Jr., associate artist 
member, is now living in Long Beach and has 
taken a position as instructor of Art at Long 
Beach City College. 

The National Serigraph Society was asked by 
the Philadelphia Watercolor Club to send 
Marion Cunningham’s serigraph Fisherman’s 
Wharf Turntable to the Watercolor and Print 
Exhibition Annual (in Philadelphia) jury 
free. The show is a juried national one, open¬ 
ing in November. 

Claire Falkenstein has an exhibition of plastic 
laminations and small metal sculptures at the 
American Contemporary Gallery in Holly¬ 
wood from November 2nd through Novem¬ 
ber 22nd. 

John French is now in the Art Department 
at Chico State College where John Ayres is 
the head of the department. 

George Harris is now on the faculty of the 
California College of Arts and Crafts. 

Charles Howard was one of sixty-two out¬ 
standing American artists selected to compete 


in the 1948 La Tausca Art Competition. Mr. 
Howard is at present in England and his plans 
for returning are indefinite. 

Tarnmis Keefe is now in New York designing 
hand rolled pure silk scarfs and kerchiefs for 
Kimball’s. The results of the "alter ego" scarfs 
are rather startling, quite wonderful and gay. 

Juliette Steele, former California School of 
Fine Arts student, has had work accepted for 
two exhibitions; a lithograph for the Oakland 
Art Gallery’s 15th Annual Exhibition; and 
two pieces of ceramic for the 12th Annual 
Ceramic Exhibition at the Syracuse Museum 
of Art held from November 9th to Decem¬ 
ber 7 th. 

Frede Vidar is teaching at the Newark Art 
School now. Ben Cunningham is teaching 
there also, as well as doing decoration with 
Paul Robertson, and preparing a one-man 
show. _ 

The Association notes with deep regret the 
recent passing of William Rauschnable, artist 
member, and for many years a member of the 
faculty of Marin Junior College. 


The Bulletin is published monthly by the San Francisco Art Association Editor, Isabel Wiei. 

Please address all communications and material for publication to the editor at 3511 Clay Street, San 
Francisco 18. 
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